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Do majeur: Bach, prélude no. 1 du clavier bien tempere

La mineur: Anton G. Abril, Cancion, Evocacion VI
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(From the Well-Tempered Clavier)

arranged for guitar by Johann Sebastian Bach
by Laurindo Almeida (1685-1750)
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Sol majeur: Bach, Allemande de la suite frangaise no. 4

mi mineur: Bach, Bourrée, suite pour luth no. 1




Suite francaise no. 4

Arr: Serge Robert Prélude Johann Sebastian Bach
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Ré majeur: Villa Lobos, prélude no. 5

s1 mineur: Dmitri Shostakovitch, valse




Prélude n°5

Poco animato
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Waltz No. 2
from Jazz Suite No.2
Jor Classic guitar

Comp. by D. Shostakovich

Allegretto poco Moderato J=178

Arr. by Jin Taeckwan
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La majeur: Giuliani, Variations sur un theme de Handel

fa# mineur: Piazzolla, Invierno portefio




Revissone e diteggiatura di Ruggero Chiesa

VARIAZIONI

su un tema di Handel

op. 107

per chitarra

MAURO GIULIANI
(1781 - 1829)

EDIZIONI SUVINI ZERBONI S.p.A. - Milano
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Variazione V —
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Invierno portefio

Astor Piazzolla
Arr: Serge Robert
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QUATRE DIEZES

Mi majeur: Maximo Diego Pujol, Verde alma

do# mineur: Villa Lobos, Etude no. 8




para Cecilia, la comparfiera de mi vida

10

pour guitare

Verde alma

—

Maximo Diego PUJOL

Andantino espressivo
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@ Andres SEGOVIA 19

Etude N°¢ 8

H. VILLA-LOBOS

(Paris, 1929)
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CINQ DIEZES

Si majeur: Gerald Garcia, Etude no. 23

g# mineur: Abel Carlevaro, Preludio americano no. 1
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Etude No. 23
Gerald Garcia 1992
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ADVERTENCIA a Andrés Segovia
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s [ PRELUDIOS AMERICANOS
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SIX DIEZES

Fa# majeur: Ponce, prélude XIII

ré# mineur:
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